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Letter from 
the Director 

In 1935 The Frick Collection and 
the Frick Art Reference Library 
opened their doors to an eager pub¬ 
lic. The Library, which had already 
been serving readers for eleven 
on Seventy-first Street, while the 
Collection’s transformation into a museum was an occasion of such signifi¬ 
cance that the names of all seven hundred visitors on the first day were pub¬ 
lished in the New York Times. 

These galleries and reading rooms may speak eloquently of an earlier era, but 
the institutions behind them are anything but fixed in time. The Frick always has 
been a collecting museum, with nearly a third of the works displayed in the gal¬ 
leries today acquired since Henry Clay Frick’s death in 1919. Likewise, the offerings 
and services of the Library have expanded to include a broad variety of electronic 
resources to meet the needs of modern scholars. The Collection’s support also 
continues to grow, with our current membership climbing steadily toward the 
5,000 mark —an increase of more than 300% since last year. During that time, we 
have sought to build a stronger relationship with those who care most about the 
Collection by enhancing our membership programs with a renewed commitment 
to service and improved benefits. This new Magazine will keep you informed 
about the Frick’s myriad activities by delving into diverse aspects of the 
Collection’s exhibitions, programs, and personalities, as well as those of our inter¬ 
nationally acclaimed research Library. 

With regard to staff, I am delighted to announce that there are several new 
arrivals at the Collection. Following the retirement of Edgar Munhall, Colin B. 
Bailey joined us in October as Chief Curator. Dr. Bailey came to us from the 
National Gallery of Canada, Ottawa, where he acted as Deputy Director and 
Chief Curator. In June, Barbara Roberts came on board as Conservator, assum¬ 
ing the duties of Sveteslao Hlopoff, who retired after nearly forty years of dedi¬ 
cated service. She brings to us an expertise in decorative arts, and has been busy 
not only caring for the objects in the Collection, but developing conservation- 
based exhibitions that will enable the public to appreciate these treasures in new 
ways. Rebecca Brooke, most recently of The New Yorker , joined the staff in July 
as editor of the Members’ Magazine and the Annual Report, and has worked 
hard to produce the journal that is now before you. 

Whether you recently have joined our supporters or have been a Fellow or 
Friend for many years, I wish to thank you for your loyal support and know that 
you will continue to find membership at The Frick Collection a very special 
experience. Please let us know how we may serve you better by keeping us 
informed of your reactions to our efforts. 
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COLLECTION NEWS 


The Frick Collection’s New Chief Curator 

Colin B. Bailey 



Dr. Colin B. Bailey, Chief Curator of 
The Frick Collection 


T his past October, Colin B. Bailey joined 
the staff of The Frick Collection as 
Chief Curator. Dr. Bailey came to the Frick 
from the National Gallery of Canada in 
Ottawa, where he served as Deputy Director 
and Chief Curator since 1998, and Chief 
Curator since 1995. He has held a variety of 
other posts in museums across the United 
States, including the Kimbell Art Museum in 
Fort Worth, Texas; the Philadelphia Museum 


of Art; and the J. Paul Getty Museum in 
Malibu, California. 

Bailey is only the second person to hold 
this senior position in the curatorial depart¬ 
ment since the museum opened its doors 
to the public in 1935, succeeding Edgar 
Munhall, who held the position for thirty- 
five years. A noted specialist in French 
eighteenth- and nineteenth-century paint¬ 
ing, Bailey is also an authority on Renoir. 
The Renoir show that he began planning for 
the Kimbell before being hired by the 
National Gallery of Canada also traveled to 
The Art Institute of Chicago, where atten¬ 
dance figures resulted in its being crowned 
the world’s most popular exhibition of 1997. 

The association between Bailey and The 
Frick Collection goes back to 1989 when, as 
the KimbeH’s Curator of European Painting 
and Sculpture, he brought to New York a spe¬ 
cial exhibition of some of the Kimbell’s most 
beloved masterpieces, including works by 
Caravaggio, Goya, Rubens, and Tiepolo. In 
the spring of 1999, he guest-curated The 
Frick Collection’s critically acclaimed exhi¬ 
bition French and English Drawings of the 
Eighteenth and Nineteenth Centuries from 
the National Gallery of Canada. 

Dr. Bailey says that his love of art grew 
out of an interest in history, which he 
studied as an undergraduate at Oxford 
University. A history course that focused on 
Baudelaire and the artists of his time partic¬ 
ularly fascinated him, and prompted him to 
pursue both a master’s and D.Phil. in art 
history, with a thesis on the collecting of 
French art in pre-Revolutionary France. 

After receiving his doctorate, Bailey had 
planned to teach, but changed his mind 
while completing a fellowship at the J. Paul 
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Dr. Bailey discusses 
Jean-Baptiste Greuze’s 
The Wool Winder with 
Curator Susan Galassi. 


Getty Museum, where he researched works 
that the museum was considering acquir¬ 
ing. “Participating in the life of the museum 
was totally seductive and so hugely enjoy¬ 
able that I knew that’s what I wanted to do, 
says Bailey. One of the pieces he researched 
for the Getty was The Laundress by Jean- 
Baptiste Greuze, painted in 1761. The work 
was eventually purchased by the museum 
and, fifteen years later, he was invited to write 
a book on it (Jean-Baptiste Greuze: The Laun¬ 
dress) for the Getty Museum Studies on Art. 

Bailey has contributed to a wide range 
of catalogues and has published a number 
of articles and several books. Those of 
which he is most proud are The Loves of 
the Gods: Mythological Painting from 
Watteau to David (1992) and Renoir's 
Portraits: Impressions of an Age (199 7). He 
plans to continue researching and writing 
while at The Frick Collection, noting that 
“while an amazing foundation of scholar¬ 
ship on works in the Collection exists, 


there is still a great potential for new con¬ 
tributions, insights, and study. Fragonard 
and Boucher have always fascinated me, as 
have El Greco and Vermeer, and I’m excit¬ 
ed not only to have access to such master¬ 
pieces by these artists, but to have the 
facilities and the environment in which to 
make advanced study possible.” 


“The Frick Collection has long been both 
revered and adored as a refuge of taste, ele¬ 
gance, and sanity, and I’m very proud to be 
a part of it,” says Bailey. “It’s an enormous 
honor for me to be the custodian of such a 
place. Walking through the galleries reminds 
me of why I entered the field in the first 
place.” — Rebecca Brooke 



Director Samuel Sachs II, 
Education Administrator 
Amy Herman, and Curatorial 
Assistant to the Chief Curator 
Margaret Iacono welcome 
Dr. Colin B. Bailey at a staff 
reception held in his honor 
last October. 
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EXHIBITIONS 


The Draftsman’s Art: 

Master Drawings from the National Gallery of Scotland 

through February 25, 2001 



above: 

Sir Peter Paul Rubens (1577-1640) 
and an unknown artist, 

Copy of the Figure of “Prudence” After 
Raphael's Fresco of “The Virtues ” in the 
Stanza della Segnatura, Vatican, Rome, 
probably late 16th century, 
red chalk with touches of bodycolor on paper, 
National Gallery of Scotland 

opposite: 

Sir Joseph Noel Paton (1821-1901), 

Faust in the Witch's Kitchen, 1848, 
pen and brown ink and wash over 
graphite on paper, 

National Gallery of Scotland 

Raffaello Sanzio (Santi), 
called Raphael (1483-1520), 

Study for the “Madonna of the Fish,'' c. 1512, 
brush and brown wash heightened with white 
over black chalk on paper, 

National Gallery of Scotland 


O ur major special exhibition this win¬ 
ter, The Draftsmans Art: Master 
Drawings from the National Gallery of 
Scotland , traces the evolution of draftsman¬ 
ship from the fifteenth to the nineteenth 
century. Featuring approximately eighty 
works on paper produced by Dutch, English, 
Flemish, French, German, Italian, and 
Scottish artists, the exhibition includes 
examples by masters such as Leonardo da 
Vinci, Raphael, Peter Paul Rubens, Francois 
Boucher, William Blake, Jean-Auguste- 
Dominique Ingres, and Georges Seurat. 

At the end of the fifteenth century, when 
the earliest works in the exhibition were 


created, drawings were viewed as working 
materials, the means by which an artist 
recorded an image, developed a composi¬ 
tion, or transferred an image to a surface to 
be painted. Occasionally drawings also were 
made as a record of a finished project. In the 
succeeding centuries, the status of artists 
Began to rise above that of anonymous 
craftsmen, and drawings came to be consid¬ 
ered finished works of art in their own right. 

Among the highlights of the exhibition is 
Raphaels elegant Study for the “Madonna of 
the Fish, ” which served as a preparatory study 
for the altarpiece of the same name (now in 
the Prado) that Raphael and his assistants 
painted around 1512-14. The preparatory 
drawing has a high degree of detail, as it was 
intended to guide the assistants in executing 
the altarpiece. 

Sir Peter Paul Rubens’ Copy of the Figure of 
“Prudence ” is after Raphael’s fresco The 
Virtues in the Stanza della Segnatura in the 
Vatican, Rome. The drawing depicts Prudence 
with two heads, signifying her ability to ana¬ 
lyze both sides of a situation. Numerous draw¬ 
ings after earlier masters are found in Rubens’ 
oeuvre, often with additional strips of paper 
attached, as is the case here. These works were 
originally attributed to Rubens exclusively, 
although it is now believed that he reworked 
drawings by other artists, attaching additional 
strips to accommodate his revisions. The 
draftsman responsible for the initial drawing is 
not known, although he was most likely a con¬ 
temporary Italian artist. Rubens’ changes here 
include a softening of Prudence’s female facial 
features, a strengthening of the shadows, and 
an enhancement of the contours, as well as an 
enlargement of the composition. 
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Sir Joseph Noel Paton’s drawing Faust in 
the Witch's Kitchen of 1848 depicts a scene 
from Part One of Goethe’s Faust. Faust 
stands bewitched before the image of a 
beautiful woman reflected in a mirror, while 
Mephistopheles smiles contentedly at Faust’s 
longing after the enchanted image, a product 
of his sorcery. As indicated in Goethe’s 
text—and faithfully included by Paton—a 
pair of monkeys approach Mephistopheles 
with a crown, while two others play with a 
globe. Paton considered this highly detailed 
work a finished piece, and included it in the 
group of works he exhibited at the Royal 
Scottish Academy in 1850 in support of his 


expected nomination to full membership in 
the Academy. — Margaret Iacono 


The Draftsman’s Art: Master Drawings from 
the National Gallery of Scotland was organ¬ 
ized by the American Federation of Arts and 
the National Gallery of Scotland. Partial sup¬ 
port was provided by the Eugene V. & Clare E. 
Thaw Charitable Trust. The exhibition was 
originally presented last year at the National 
Gallery of Scotland, and, following its run at 
The Frick Collection, will be on view at The 
Museum of Fine Arts, Houston, from March 
16 through June 10, 2001. A fully illustrated 
catalogue is available in the Museum Shop. 
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Modern Art at the Frick Collection 

Six Paintings from the Former Collection 
of Mr. & Mrs. John Hay Whitney on Loan from 

THE GrEENTREE FOUNDATION 
through July 29 , 2001 



above: 

Jean-Baptiste-Camille Corot (1796-1875), 

Cottage and Mill by a Torrent 

(Morvan or Auvergne), 1831, 

oil on canvas, 

the Greentree Foundation 

opposite: 

Pablo Picasso (1881-1973), 

Boy with a Pipe , 1905, 

oil on canvas, 

the Greentree Foundation 


M ost visitors associate The Frick 
Collection with its great paintings 
by Bellini, Holbein, El Greco, Vermeer, 
Rembrandt, Fragonard, Ingres, and others; 
only a few would mention modern masters, 
although a number of fine examples of their 
work are included as well. Indeed, the 
eighteenth-century-style mansion at Fifth 
Avenue and Seventieth Street, begun in 1913, 
seems to set itself resolutely against the noisy 
manifestations of European modernism then 
emanating in full force from the international 
exhibition taking place that year at the 
Armory on Twenty-fifth Street. From this 


international display of avant-garde tenden¬ 
cies, a new group of collectors emerged— 
including Duncan Phillips, Lillie Bliss, Albert 
Barnes, and, somewhat later, John Hay 
Whitney—who would help to give modern 
art a permanent place in American culture. 

Among the visitors to the Armory Show 
was Henry Clay Frick, who considered buy¬ 
ing Cezanne’s Old Woman with a Rosary 
(now in The National Gallery, London). 
Although he never acquired a work by 
Cezanne, Mr. Frick did add to his collection a 
few works by Impressionist painters, as well 
as five canvases by the expatriate American 
James McNeill Whistler. As was his practice, 
he carefully weighed each new addition in 
terms of its relation to the ensemble in order 
to preserve the collections overall harmony. 

The question of how to integrate modern 
painters with the Old Masters was a challenge 
that later custodians of the Collection took 
on with some ambivalence. Mr. Frick 
bequeathed sufficient funds for the trustees 
and future directors to purchase new works, 
and the Collection s first director, Frederick 
Mortimer Clapp (serving from 1935 to 1950), 
regularly recommended Impressionist and 
Post-Impressionist works to the acquisitions 
committee. While adding major works by 
Piero, Bronzino, Constable, and van Eyck, the 
committee declined to purchase works 
by Monet, Degas, Courbet, Whistler, and van 
Gogh (including The Starry Night , now in 
The Museum of Modern Art, New York). Per¬ 
haps in a concession to Clapp, two paintings 
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Odilon Redon (1840-1916), 
Flowers in a Green Vase, c. 1910, 
oil on canvas, 
the Greentree Foundation 



by Cezanne and one by Gauguin were 
acquired between 1938 and 1940; in 1949, 
however, they were deemed “discordant 
notes” and deaccessioned. 

Now that modern art has acquired the pati¬ 
na of history, few would find anything discor¬ 
dant about the six paintings on loan from the 
Greentree Foundation, which once were part 



Edgar-Hilaire-Germain Degas (1834-1917), 
Landscape with Mounted Horsemen , c. 1892, 
oil on canvas, 
the Greentree Foundation 


of the collection of Mr. and Mrs. John Hay 
Whitney. Mr. Whitney, ambassador to Britain 
and editor-in-chief and publisher of the New 
York Herald Tribune , came from a family of art 
connoisseurs and began acquiring art in the 


1920s. Over the course of fifty years, he and 
his wife, Betsey Cushing Whitney, assembled 
one of the finest collections of modern French 
art in America. After Mr. Whitney’s death in 
1982, most of the collection was given to major 
American museums, with additional gifts fol¬ 
lowing Mrs. Whitney’s death in 1998. Another 
group of paintings was left to the Greentree 
Foundation, which on occasion makes them 
available to museums. 

Corot was one of the artists most 
esteemed by Henry Clay Frick. Today there 
are five paintings by Corot in the permanent 
collection—four acquired by Frick himself, 
and one, the vibrant oil sketch The Arch of 
Constantine and the Forum , Rome (1843), 
added in 1994 through a gift from Mr. and 
Mrs. Eugene V. Thaw. The Greentree 
Foundation’s Cottage and Mill by a Torrent 
(Morvan or Auvergne) of 1831 is an earlier 
work with much of the directness of an oil 
sketch, yet its size and degree of finish indi¬ 
cate that it was painted or completed in the 
studio. Corot’s unidealized representation of 
a cluster of homely stone houses and farm 
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buildings reflects his interest at this time in 
seventeenth-century Dutch art. 

Featured on our cover is Edouard Manets 
Racecourse at the Bois de Boulogne of 1872. 
Manet captured the elegant crowd of 
spectators and surrounding landscape in 
vigorous brushstrokes, suggesting that the 
painting may have been begun on the spot. 
Abruptly juxtaposed to the impressionistic 
treatment of the background are four realis¬ 
tically rendered horses and jockeys that 
Manet borrowed from artistic sources. It has 
been suggested that the top-hatted man in 
the lower right-hand corner might be a ref¬ 
erence to Manet’s fellow painter, Edgar 
Degas, who had already made the fashion¬ 
able subject of the racetrack his own. 

The two exquisite small paintings on 
this subject by Edgar Degas included in this 
exhibition, Before the Race (1882-88) and 
Landscape with Mounted Horsemen (c. 1892), 
demonstrate the different approaches of 
these two modern masters. While Manet 
concentrates on the ambiance of this new 
urban spectacle, Degas focuses 
on the movements of horse and 
jockey. All three of these paint¬ 
ings reflect John Hay Whitney’s 
longstanding involvement in the 
breeding of racehorses. 

Boy with a Pipe of 1905 is the 
first painting by the Spanish mas¬ 
ter Pablo Picasso to hang in The 
Frick Collection. Picasso painted 
this canvas at his studio in the 
Bateau Lavoir (the Laundry Barge) 
in Montmartre. The sitter was an 
aspiring young actor known as p’tit 
Louis, who posed for a number of 
works in 1905 and 1906. Not strictly 
a portrait, this work is more of a 
study of youthful dreaminess and 
introspection. At a slightly later 
stage, Picasso embellished the 
painting with the floral back¬ 


ground and a crown of roses on the boy’s 
head, possibly drawing from a literary source. 
While steeped in the spirit of Symbolism 
during his Pink Period, to which this work 
belongs, Picasso was also moving toward a 
more stylized, archaic idiom, as seen here in 
the flattening of form and the frontality of 
the figure. 

Also included in the loan exhibition is 
Flowers in a Green Vase of about 1910, by the 
Symbolist master Odilon Redon. It is one of 
the many vibrantly colored still lifes of flow¬ 
ers that the artist painted in the last twenty 
years of his life. 

These six canvases will be on display in 
the Garden Court through July 29, along 
with paintings of the same period from the 
Collection. For Henry Clay Frick, modern 
painting was a later addition to a collection 
of works by Old Masters, which added new 
notes without disrupting the harmony of 
the whole. John Hay and Betsey Whitney, 
on the other hand, courted just such a 
marvelous disruption. —Susan Grace Galassi 


Edgar-Hilaire-Germain Degas (1834-1917), 

Before the Race, 1882-88, 

oil on paper, laid on cradled panel, 

the Greentree Foundation 
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Single-Picture Loans 

Raeburn’s The Reverend Robert Walker Skating on 
Duddingston Loch and Mantegna’s Descent into Limbo 



A s part of its ongoing series of single¬ 
picture loans, The Frick Collection is 
currently displaying two important paint¬ 
ings that complement and extend its per¬ 
manent holdings. The Reverend Robert 
Walker Skating on Duddingston Loch by Sir 
Henry Raeburn is the signature work 
of the National Gallery of Scotland, 
Edinburgh. Raeburn places the serene 
skater against a stark, luminous back¬ 
ground, and using only subtle modulations 
of color he evokes the mood of eerie still¬ 
ness preceding a winter storm. While the 
identity of the skater and the loch and the 
date of the painting have been much debat¬ 
ed, it is generally believed that the subject 


is the minister of Canongate Kirk, Reverend 
Robert Walker, who joined the prestigious 
Edinburgh Skating Society in 1780. The 
painting will hang through January 21 in 
the Collection’s Library, allowing visitors 
to compare it with more traditional por¬ 
traits by Raeburn from the Collection, 
James Cruikshank and Mrs. James Cruikshank 
of c. 1805-08. 

With the loan of Andrea Mantegna’s 
Descent into Limbo , a masterpiece by an 
artist not represented in the Collection is 
added to the museum’s strong holdings in 
Italian Renaissance art. Executed in tem¬ 
pera and gold on wood panel in about 1492, 
the painting depicts the poignant moment 


just before Christ descends into the under¬ 
world to enter limbo, a neutral region located 
at the entrance to hell where he remain¬ 
ed from the time of his death until the 
Resurrection. Among those observing the 
scene are Adam and Eve, along with other 
righteous souls who, though not damned, 
could not enter heaven until his coming. 
Two painted copies, a detailed drawing, and 
several prints made after this painting attest 
to the fact that it was one of Mantegna’s 
most admired works. Descent into Limbo is 
generously loaned by the Barbara Piasecka 
Johnson Collection, and will hang in the 
Enamel Room through August 1, 2003, along 
with works from the Collection by Duccio 
and Piero. —Margaret Iacono 

Andrea Mantegna (1431-1506), 
detail of Descent into Limbo, i492(?), 
tempera on panel, 

the Barbara Piasecka Johnson Collection 
Sir Henry Raeburn (1756-1823), 

The Reverend Robert Walker Skating 
on Duddingston Loch , c. 1784, 
oil on canvas, 

National Gallery of Scotland 
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Highlight from the Permanent Collection 

Vermeer’s Mistress and Maid 



RICHARD DI LIBERTO 


J ohannes Vermeer’s Mistress and Maid 
was the last painting acquired by Henry 
Clay Frick—it entered the Collection in 
1919—and remains among the artist’s most 
haunting, yet ambiguous works. A bejeweled 
young woman, splendidly attired in a yel¬ 
low satin mantle trimmed with ermine, 
looks up from her half-written letter as a 
drably dressed maidservant—with ruddy 
cheeks and hands—tentatively offers her a 
folded missive. A patch of pure white, it is a 
letter on which neither writing nor seal can 
be discerned. Momentarily interrupted, her 
quill pen laid to rest, the mistress of the 
house raises her left hand to her chin in an 
expression midway between reverie and 
surprise. An almost solemn hush envelops 
the two protagonists; silence and stillness 
are further conveyed by the stately folds of 
the tablecloth, the tucks of the yellow man¬ 
tle, and the deep penumbra of the room. So 
dense is the space that the brown curtain in 
the background hardly can be seen; the 
light glancing off the back of the mistress’ 
chair is rendered by the most delicate dab 
of white paint. 

Within the conventions of Dutch seven¬ 
teenth-century genre painting, the writing 
and receiving of letters invariably commu¬ 
nicated a gallant, if not erotic, subtext. In 
Vermeer’s own work—the yellow jacket 
with its ermine trim appears in no fewer 
than six of his pictures—we see women 
reading, writing, and receiving letters 
whose messages, it can be assumed, might 
well be amorous, possibly even illicit. By 
contrast, not only is the present work 
notable for its restraint of both gesture and 
expression, its mood is altogether more 


solemn and expectant. It is 
almost as if Vermeer, who was 
well informed about Italian 
art, had been thinking of the 
moment when the archangel 
Gabriel arrives to inform Mary 
of the Immaculate Conception; 
the Virgin’s dawning realiza¬ 
tion of what the future will 
bring finds an unexpected 
echo in the elegant raising of 
the young woman’s hand. 

Although Vermeer’s Mistress 
and Maid is one of the most 
famous and beloved of the 
Old Master paintings in The 
Frick Collection, we know 
little about its early history 
(the first secure reference 
appears in a Paris sale of Jan¬ 
uary 1802). The broadness 
of handling in certain pas¬ 
sages—notably the mistress’ 
profile, her coiffure, and her pearls—has led 
some writers to question whether or not this 
is a fully finished work (in my mind, there is 
no doubt that it is). But the painting may 
indeed have remained unsold in Vermeer’s 
studio. Through recently discovered docu¬ 
ments we learn that shortly after the artist’s 
death, his widow, Catharina Bolnes, made 
over two paintings to the baker Hendrick 
van Buyten—a keen collector of Vermeers— 
as collateral for a large outstanding debt. 
One of these canvases is listed in the trans¬ 
action as “representing two persons one of 
whom is sitting writing” and possibly may 
refer to the Frick’s Mistress and Maid. At the 
time of van Buyten’s death in July 1701, the 


painting was inventoried as hanging in his 
front hall—“a large painting by Vermeer” 
(“een groot stuck schilderie van Vermeer”). 
From a Delft master baker’s vestibule to the 
West Gallery of The Frick Collection: an 
unlikely journey that was long and far 
indeed. —Colin B. Bailey 

Johannes Vermeer (1632-1675), 

Mistress and Maid , c. 1665-70, 
oil on canvas 
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Library Launches 
an Exhibition Program 



L ast year, the Frick Art Reference 
Library initiated an exhibition pro¬ 
gram to highlight elements of its holdings 
that are unknown to or rarely seen by even 
its most devoted users. Currently displayed 
in the vestibule outside the third-floor 
Reading Room is The Private Side of the 
Artist's Handy the second exhibition mounted 
since the program’s inception. The exhibi¬ 
tion, which was organized to complement A 
Brush with Nature: The Gere Collection 
of Landscape Oil Sketches (held at the 
Collection last fall), opens up the world of 
artistic thought and the creative process by 
providing a glimpse into the private mus- 
ings and renderings of several artists. 

The Library holds more than seventy- 
five sketchbooks, some original and some 
facsimiles. Included among the dozen or 
so on display are those of Joseph Knowles, 
who impeccably rendered the perfect 
catch of the day during a fishing trip 
he made to Maine around the turn of the 
twentieth century, and Anton Mauve, whose 
drawings provide new insights on this 
artist of the Hague School of painters, who 


so influenced the youthful 
works of Vincent van Gogh. 
Also on display are a few 
of the illustrated letters 
of Edouard Manet, which 
demonstrate how the art¬ 
ist’s thoughts could take 
on a visual dimension 
in the form of a rapidly 
sketched portrait or a bou¬ 
quet of flowers. 

Patricia Barnett, Andrew 
W. Mellon Librarian, antici¬ 
pates that “future exhibitions will assemble 
materials from special collections, rare 
books, and archives that will complement 
the scholarly programs of the Collection 
and the Library.” —Inge Reist 



top: 

Inge Reist, Chief of Collections Development 
and Research, discusses possible selections for the 
exhibition with Archivist Sally Brazil and Don 
Swanson, Chief of Collections Preservation. 

bottom: 

Last fall’s inaugural exhibition, A Legacy of Collecting 


Resources for the 
Twenty-first Century: 
Electronic Databases 

The Frick Art Reference Library is 
widely recognized as one of the 
most complete research collec¬ 
tions for Western art from the 
fourth to the mid-twentieth cen¬ 
tury. To maintain the depth and 
range of its holdings, the Library 
has expanded its collecting policy 
beyond the traditional materials 
of photographs, publications, and 
catalogues to include more than 
twenty electronic databases of 
auction results, dissertation and 
periodical abstracts, and reference 
works. The Grove Dictionary of Art 
Online y for example, offers the full 
text of all 41,000 articles contained 
in the print edition and incorpo¬ 
rates monthly updates of their 
content and bibliographies. The 
Montias database provides access 
to more than 40,000 records of 
primary documents from the 
Amsterdam State Archives that 
pertain to patterns of collecting in 
sixteenth- and seventeenth-century 
Holland. Other databases, such as 
I-on-Art: Old Master Pictures at 
Auction , provide access to both 
images and documentation of 
thousands of works of art, many 
never previously published. Such 
databases enable researchers to 
conveniently consult the broadest 
possible range of materials relat¬ 
ing to their projects. 
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Educational Programs Offer 
Access to Young Audiences 


EDUCATION 




Dutch seventeenth-century art, French 
eighteenth-century painting and decorative 
arts, and nineteenth-century painting. These 
sessions also address ways in which teachers 
can integrate art into their classroom 
curriculum to help students 
develop their visual and 
analytical skills. 

For the second year, the 
Collection has hosted “The 
Rembrandt Project,” an 
innovative program for thir¬ 
ty teachers from Glendale, 

Queens, who attend a staff 
development session focus¬ 
ing on the Collections three 
Rembrandt paintings, as 
well as examples by other 
Dutch seventeenth-century 
masters. Following their 
extensive preparation and 
curriculum development, 


T he Frick Collection’s Education 
Program introduces young audiences 
to the pleasures of looking at art, while at 
the same time sharpening their observa¬ 
tional and analytical skills. Now in its fifth 
year, the Education Program has ongoing 
partnerships with twenty-four New York 
City public schools, and has recently initiat¬ 
ed collaborations with two additional 
school districts. Last year, approximately 
1,850 students participated in the program’s 
guided gallery visits, discussion groups, and 
related classroom activities designed with 
the support of museum staff. 

In an ongoing collaboration with the 
New York City Board of Education, The 
Frick Collection offers courses for public 
school teachers for continuing education 
credit. The sessions, taught in the galleries 
during non-public hours by education staff 
and other members of the curatorial 
department, focus on Renaissance art, 


teachers bring their classes to the museum 
to discuss Rembrandt’s works in the con¬ 
text of other portraiture in the Collection. 

Last fall also marked the beginning of 
the second year of collaboration with fifth- 
grade classes from District 22 in Brooklyn. 
Twenty teachers participated in extensive 
teacher training to develop coursework 
that focuses on The Frick Collection and 
the concept of collecting. Fifth-graders 
from the District visit the Collection each 
week as part of their yearlong program, 
which culminates in a classroom exhibi¬ 
tion created entirely by students. 

While the Education Program provides a 
structured program for its partner schools, 
approximately 2,500 more students visit the 
Collection on their own. To accommodate 
these groups, classroom materials and a 
guide to the galleries are sent to every non¬ 
partner school that schedules a visit to The 
Frick Collection. —Amy Herman 


The Education Program, 
which is funded by a gen¬ 
erous grant from the Horace 
W. Goldsmith Foundation, 
also offers training sessions 
for volunteers. If you would 
like information about be¬ 
coming a volunteer, please 
call (212) 547-0670. 

top: 

Fifth-grade students from 
P.S. 139 in Flatbush, Brooklyn, 
discuss Vermeer’s Mistress and 
Maid during a recent visit. 

left: 

Ten-year-old Christina Singh, 
also from P.S. 139, jots down her 
impressions of John Constable’s 
The White Horse. 
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MEMBERSHIP EVENTS 


Autumn Dinner Guests Pay Tribute to 
John Russell and Rosamond Bernier 


L ast October, nearly three hundred sup¬ 
porters gathered for a black-tie dinner 
honoring John Russell, former chief art 
critic of the New York Times , and his wife, 
art historian Rosamond Bernier. Mr. Russell 
and Ms. Bernier are highly regarded in the 
art world, both for their exacting standards 
in scholarship and their commitment to 
increasing the publics understanding and 
appreciation of the arts. 

Six costumed performers played Renais¬ 
sance music on the hurdy-gurdy, flute, tam¬ 
bour, and period string instruments while 
guests toasted the couple’s achievements in 
the Reception Hall. A candlelight dinner fol¬ 
lowed in the Garden Court and Oval Room. 

Over the past decade, fund-raising events 
have become increasingly important, provid¬ 
ing critical support for special exhibitions, 
the Library endowment, and educational 
programming. A central feature of our ever¬ 
growing outreach, these events not only 
advance the Collections mission, but offer 
the opportunity for our community of sup¬ 
porters to come together and celebrate a 
shared commitment to The Frick Collection. 


ALL photos by star black 



Honorary Gala Chairman Mrs. Vincent Astor and Director Samuel Sachs II 




Chief Curator Colin B. Bailey and Mrs. Nelly Arrieta de Blaquier 


Charles Bergman, Stuart Levy, and Mrs. Jourdan Arpelle-Ziegler 
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MEMBERSHIP EVENTS 




Guests of honor John Russell and Rosamond Bernier 


Nigel Kenyon and Dinner Chairman Mrs. Suzette de Marigny Smith 



Board President and Honorary Gala Chairman Mrs. Minturn V. Chace and 
Mrs. Douglas Dillon 



Jeremiah Bogert and Mrs. William S. Clark 



Honorary Gala Chairman Mrs. Henry Clay Frick II; DeCourcy E. McIntosh, Director 
of the Frick Art & Historical Center, Pittsburgh; and Mrs. Samuel Sachs II 



Nathalie Kaplan and Martha Loring, Young Fellows of The Frick Collection 
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PUBLIC SERVICES AND PROGRAMS 


Museum Shop 

The Museum Shop offers a wide selection 
of scholarly and popular titles, stationery, 
prints, and special gift items related to the 
Frick’s exhibitions and collections. You can 
visit our shop during regular Collection 
hours, or browse online at www.frick.org. 

Members receive a 10% discount on all shop purchases. 



Art in The 
Frick Collection: 
Paintings, Sculpture, 
Decorative Arts 

Cloth $60.00 
Paper $35.00 

The Frick Collection: 
A Tour 

Paper $19.95 

Also available in French, 
German, Italian, Japanese, 
and Spanish 


The Draughtsman’s 
Art: Master Drawings 
from the National 
Gallery of Scotland 

Paper $40.00 




Lectures 

Lectures are open to the public without charge 
one half-hour before the event. 

January 24 at 5:30 

The Image of a “Whole Republic”: 
van Gogh’s Portraits from Arles 

Judy Sund, Queen’s College, 

City University of New York 

A discussion of van Gogh’s practice as a 
portraitist during his sojourn in Arles, 
given by one of the contributors to van 
Gogh: Face to Face , the catalogue of the 
recent exhibition. 


Writers, Poets, and Artists Series 

February 7 at 6:00 

Dead Endings 

Frank Stella, artist 

One of America’s foremost artists will 
offer his opinions on the state of museum 
activity and how curators are handling 
their new responsibilities. 

March 14 at 5:30 

Finding the Right Path: Conserving 
Botticelli’s The Virgin Adoring the 
Sleeping Christ Child 

Michael Gallagher, National Gallery of 
Scotland, Edinburgh 

The Keeper of Conservation of the 
National Galleries of Scotland, who 
restored this recently acquired masterpiece, 
will discuss his treatment of the painting 
and present new information discovered 
during cleaning. 


Concerts 

Sundays at 5:00 

Tickets, limited to two per applicant, are issued in 
response to written requests received on the third 
Monday before the concert. (Please enclose a stamped, 
self-addressed envelope.) Each request should be for 
only one concert. Children under ten are not admitted. 

The concerts are recorded by WNYC-FM (93.9) for 
later broadcast locally and over public radio stations 
across the country. Broadcasts of the 1999-2000 season 
can be heard Friday nights through April at 8:00 p.m. 
on WNYC-FM, as part of Chamber Music New York. 


January 21 

Helicon Winds with Pedja Muzijevic, 

fortepiano: quintets of Mozart and 
Beethoven 

February 4 

Eroica Quartet: Mendelssohn; 
Beethoven; Schumann, Quartet in 
A Major, Opus 41, No. 3 


February 25 

Nikolai Demidenko, Russian pianist , in 
New York debut: Chopin; Beethoven, 
“Pathetique” and “Tempest” 

March 18 

Haffner Wind Quintet, from London, in 
New York debut: Mozart, Taffanel, Butler, 
Barber, Walton 

April 1 

Alban Gerhardt, cello , and Cecile Licad, 

piano : sonatas of Rachmaninoff, 

Chopin, Ligeti 


Andreas Scholl, 
countertenor 

April 22 

Andreas Scholl, German countertenor , with 
Edin Karamazov, lute , in New York debut: 
A Musicall Banquet: A European Lute Song 
Collection from 1600 

May 13 

Duo Tal & Groethuysen , four-hand piano , 
in New York debut: Mozart, Mendelssohn, 
Bizet, Schubert 

Concerts, lectures, and special exhibitions are made 
possible through the generosity of the Fellows of The 
Frick Collection and other donors. 



Mark Your Calendar 

Friday, February 23, at 8:30 p.m. 
Young Fellows Gala 

A Tartan Ball 

For information about 
A Tartan Ball , call (212) 327-3165 

A Tartan Ball is sponsored by Burberry, Rolls-Royce 
8c Bentley Motor Cars, Ltd., Tiffany 8c Co., Town 8c 
Country, and Moet 8c Chandon Champagne. 
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The Frick Collection Calendar 


Corporate Donors 
as of November 2000 

$ 50,000 and above 

Deutsche Bank 

Morgan Stanley Dean Witter 

Pernigotti S.p.A., The Averna Group 

$25,ooo-$49,999 

The Armand Hammer Foundation 
Caixa Geral de Depositos 
Christies 

Clifford Chance Rogers 8c Wells 
C 8c S Wholesale Grocers, Inc. 

Hillcrest Health Service System Inc. 

Lucent Technologies 

The McGraw-Hill Companies 

National Financial Partners 

New York Stock Exchange Foundation, Inc. 

Prudential Vector Healthcare Group 

Wilmer, Cutler 8c Pickering 

$io,ooo-$24,999 

The Avenue Association 

Banco Santander Central Hispano 

Bottega Veneta 

Bulgari 

Pfizer Inc. 

Rolls-Royce 8c Bentley Motor Cars, Ltd. 

Sotheby’s 
Tiffany 8c Co. 

$5,ooo-$9,999 
Alfred Dunhill 
The Bank of New York 
The Chase Manhattan Bank 
FleetBoston Financial 
Ford Motor Company 
The H.W. Wilson Foundation 
Mr. Lon Moellentine 
PaineWebber Group Inc. 

Time Warner Inc. 

$2,500-$4,999 

American Express Company 
Bloomberg News 
Chanel 

Colgate-Palmolive Company 
D. Porthault 
Estee Lauder 
Frederic Fekkai 
ING Barings LLC 

John Wiley 8c Sons, Inc. j 

Liz Claiborne Foundation 

Merrill Lynch 8c Co. Foundation, Inc. 

Philip Morris Companies Inc. 

Random House, Inc. 

Schieffelin 8c Somerset Co. 

Vogue.com 
Vogue Magazine 
W. P. Carey 8c Co., Inc. 


January 

Sunday, January 21,5:00 Concert 

Helicon Winds with Pedja Muzijevic ,fortepiano: 

quintets of Mozart and Beethoven 

Monday, January 22, 7:00 
Henry Clay Frick Fellows Dinner 

Wednesday, January 24, 5:30 Lecture 
“The Image of a ‘Whole Republic’: van Gogh’s 
Portraits from Arles” by Judy Sund, Queen’s College, 
City University of New York 

February 

Sunday, February 4, 5:00 Concert 
Eroica Quartet: Mendelssohn; Beethoven; 

Schumann, Quartet in A Major, Opus 41, No. 3 

Wednesday, February 7, 6:00 Lecture 
“Dead Endings” by Frank Stella, artist 

Friday, February 23, 8:30 
Young Fellows Gala: A Tartan Ball 

Sunday, February 25,3:00 Concert 

Nikolai Demidenko, Russian pianist, in New York 

debut: Chopin; Beethoven, “Pathetique” and “Tempest” 

March 

Wednesday, March 14, 5:30 Lecture 
“Finding the Right Path: Conserving Botticelli’s The 
Virgin Adoring the Sleeping Christ Child ” by Michael 
Gallagher, National Gallery of Scotland, Edinburgh 

Sunday, March 18,3:00 Concert 

Haffner Wind Quintet, from London, in New York debut: 
Mozart, Taffanel, Butler, Barber, Walton 

April 

Sunday, April 1,3:00 Concert 

Alban Gerhardt, cello, and Cecile Licad, piano: sonatas 
of Rachmaninoff, Chopin, Ligeti 

Sunday, April 22, 3:00 Concert 
Andreas Scholl, German countertenor, with Edin 
Karamazov, lute, in New York debut: A Musicall 
Banquet: A European Lute Song Collection from 1600 

May 

Sunday, May 13,3:00 Concert 

Duo Tal 8( Groethuysen , four-hand piano, in New York 
debut: Mozart, Mendelssohn, Bizet, Schubert 

Monday, May 14, 9:00 
Spring Party 

Special Exhibitions 

through January 21, 2001 

Raeburns The Reverend Robert Walker Skating on 
Duddingston Loch from the National Gallery of Scotland 

through February 25, 2001 

The Draftsmans Art: Master Drawings from the 

National Gallery of Scotland 

through July 29, 2001 

Six Paintings from the Former Collection of 
Mr. and Mrs. John Hay Whitney on Loan from 
the Greentree Foundation 

through August 1, 2003 

Mantegna's Descent into Limbo from the Barbara 
Piasecka Johnson Collection 















The Frick Collection 

1 East 70th Street 
New York, NY 10021 
(212) 288-0700 

Collection Hours 

10:00 to 6:00 Tuesday through Saturday 
1:00 to 6:00 Sundays 
Closed Mondays and holidays 

Admission 

Members receive unlimited free 
admission to The Frick Collection. 

Adults, $7.00; $5.00 for students and 
seniors. Children under ten are not 
admitted, and those under sixteen 
must be accompanied by an adult. 

Frick Art Reference Library 

10 East 71st Street 
New York, NY 10021 
(212) 288-8700 

Library Hours 

10:00 to 5:00 Monday through Friday 
9:30 to 1:00 Saturdays 
Closed Sundays, holiday weekends, 
on Saturdays in June and July, and 
during the month of August 

The Library is open to all researchers 
free of charge. 

Membership 

For information regarding your mem¬ 
bership, or to give a membership as a 
gift, please call the Membership 
Department at (212) 547-0707. 

The Museum Shop 

Phone orders are welcome during regular 
Collection hours. We are happy to arrange 
to have books or special gifts mailed dir¬ 
ectly to you or a friend. Members receive 
a 10% discount on all shop purchases. 
Call (212) 547-6848 to place your order. 

Volunteers 

If you are interested in volunteering at 
The Frick Collection, please contact the 
volunteers coordinator at (212) 547-0670. 
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Visit our website at WWW.frick.org 
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